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New ARSC Officers Elected

P he results of the recent election of officers was announced at the annual business
meeting held in London, UK on September 27, 2002. Here are theresults.

ARSC Officers: » , e
Jim Farrington, First Vice-President/President Elect ' TeD
Sam Brylawski, Second Vice-President/Program Chair
Mary Russell Bucknum, Secretary Steve Ramm, Treasurer
Michael Gray, Gary Thalheimer, Members-at-Large
Judges on the Blue Ribbon Awards Committee:
David Hamilton, Classical Music Bill Schurk, Popular Music Dan Morgenstern,
Recorded Jazz Virginia Danielson, Dick Spottswood, Judges-at-Large

The outgoing Board of Directors extends its congratulations to ARSC’s new officers and
our gratitude to all who ran. Going off the Board are: Ginny Danielson, Secretary; Mike
Biel, Program Chair; Brenda Nelson-Strauss and David Hamilton, members-at-large;
and Suzanne Stover, Past President. Mark Tolleson remains on the Board, as does Steve
Ramm, our Treasurer-for-Life (just kidding, Steve!)

Santa Barbara Conference, May 2002

Barbara’s downtown Radisson Hotel from May 8-11* 2002. Located across the

street from East Beach and built in 1931 as the Hotel Vista Mar Monte, the
Radisson is a comfortable and airy Mediterranean style hotel with ocean and mountain
views from most rooms.

Santa Barbara, established as a Spanish Mission town in 1782, is a picturesque city
100 miles north of Los Angeles nestled between the Pacific Ocean and the Santa Ynez
Mountains. Blessed with moderate weather year round, it abounds with recreational,
dining and cultural opportunities. If you want to get a head start on planning your free
time in Santa Barbara, visit the web site of the Santa Barbara Conference & Visitors
Bureau (http//www.santabarbaraca.com) or SantaBarbara.com.

As ARSC's first West Coast conference in many years, we are looking forward to see-
ing many of our California members in attendance, and the program committee encour-
ages sessions related to California and the West. A conference proposal form is found
elsewhere in this newsletter.

In addition to the conference sessions, other activities are being planned including a
guided tour of Lotusland, the estate and botanic gardens of “opera singer” Ganna
Walska, a tour of Santa Barbara area wineries, and tours of the Performing Arts
Collection and sound archives at the University of California, Santa Barbara, the local
hosts for the conference.

Further information will be mailed to all ARSC members in February 2002, including
preliminary program information and registration materials. The conference web site can
be found at http:/nico.library.ucsb.edw/arsc/ and will be updated regularly with the latest
information on the program, travel arrangements, exhibits and other activities. David
Seubert, seubert@library.ucsb.edu (for the local arrangements committee)

P lanning is well under way for the 36 annual ARSC conference to be held at Santa

Events

Here is a listing of events to
help ARSC members plan for
participation.

2002:

Jan 18-23

ALA Midwinter Conference
New Orleans

Feb 16-21
MulLA Annual Conference
Las Vegas

May 10-13
AES 112* Convention
Munich, Germany

May 8-11
ARSC Annual Conference
Santa Barbara, CA

June 13-19
ALA Annual Conference
Atlanta

Aug 18-24
IFLA 68* General Conference
Glasgow, Scotland

Sept 15-19
IASA Annual Conference
Aarhus, Denmark

Oct 5-8
AES 113* Convention
Los Angeles

Nov 19-23
AMIA Annual Conference
Boston

Note:

AES = Audio Engineering Society

ALA = American Library
Association

AMIA = Association of Moving
Image Archivists

IASA = International Association
of Sound and Audio-Visual
Archives

IFLA = International Federal of
Library Associations

MuLA = Music Library Association




Message from the President-Elect

ooking out my window on this rainy day in

Rochester, NY reminds me what I envisioned

London being like. However, our September meet-
ing with IASA in London turned out to generally have
lovely weather. This, of course, encouraged exploration of
the city beyond the fascinating topics presented at the
conference, and I left wishing I had more time to delve
into this endlessly fascinating city. Santa Barbara surely
will have its charms as well, the weather not the least of
them.

With only a couple of exceptions, I have attended
every ARSC meeting since 1986. I love our conferences!
The true heart and spirit of ARSC show through at these
meetings. As anyone who has attended an ARSC meeting
can tell you, we are a lively bunch, full of individuals who
1) know a tremendous amount about sound recordings—
from their history as artifacts to the performers whose
sounds are preserved to directions that the industry is
moving in the future, and 2) have an insatiable curiosity
to learn more.

We all assume at these meetings that our fellow con-
ventioneers are equally passionate, and if we find some-
one we do not know or have never met, we are immediate-
ly interested to find out what bits of knowledge this new-
found friend brings.

What always has concerned me about ARSC, though,
is that only 10% or so of the membership comes to any
given meeting. For comparative purposes, in the other
organization where I am involved, the Music Library
Association, about 25% of its membership attend the
annual conference. I wonder about our other 90%. Some
of that figure is, of course, libraries and institutions that
join to subscribe to the ARSC Journal. Still, there are

hundreds of individuals who are members of ARSC who
have yet to become fully active.

ARSC s at a point where we need more people to
become active in the organization beyond passively receiv-
ing the journal. We have a number of key positions of
responsibility that need to be filled; those of us on the
Board charged with finding good people to perform these
Jjobs collectively only know the 10% of the membership we
meet at the conference. We want—no, we need —to know
more about you! As an all-volunteer organization, ARSC
will flourish only through the contributions of a larger
number of members.

I urge as many of you as possible to come to Santa
Barbara, CA and attend the next conference. Come to
enjoy California (those of us from northern climates will
certainly look forward to that treat). Come and find out
why there is such a buzz on the Internet immediately sur-
rounding an ARSC conference, and perhaps put faces to
the names you have read. Come to listen to the dozens of
fascinating topics that will make up the sessions. Come to
enjoy the camaraderie of fellow sound recording enthusi-
asts and professionals. Come and enjoy that which makes
an ARSC conference a special event, one that keeps that
10% coming back year after year.

Jim Farrington, ARSC President-Elect
¢/o Sibley Music Library

Eastman School of Music

27 Gibbs St.

Rochester, NY 14604-2504

Telephone: (716) 274-1304

Fax: (716) 274-1380

Email: jfrn@uhura.cc.rochester.edu

ARSC Committees at Work
PUBLICATIONS COMMITTEE — Profile and Mission

Recently, the Publications Committee profile and mission
were redrafted for inclusion in the Operations Manual.
What follows is a discussion draft which is published to
give ARSC members an idea of the proposed scope of work
of the Publications Committee, and indicate its important
contribution to ARSC members.

“The Publications Committee exists to assure that
ARSC’s publications carry forward the organization’s mis-
sion, values and priorities. The Committee has oversight
and advisory responsibility for all ARSC periodicals,
including monographs, conference materials and other spe-
cial publications, both print and electronic. It is comprised
of ARSC’s publication editors, its Publications Chair, its
Advertising Manager, its Publisher and its Webmaster.

The Committee is administered by the Publications Chair.
It recognizes that many ARSC members belong to the
organization largely because of its publications.”

“Since the Committee consists of ARSC members with
specific publication responsibilities, it combines both tacti-
cal and strategic perspectives. The Committee structure
creates a forum for the interchange of ideas and viewpoints
as well as a means for conveying concerns, helping to
resolve policy issues and working on combined initiatives.
The Committee responds to inquiries from the Board as
well as from the Chair and from members. It takes on spe-
cial projects on an as-needed basis. It advises the
Publications Chair and charges the Chair with represent-
ing it at the Board level. Only those members with active
publication responsibilities can serve on the Committee.”
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INTRODUCING THE
DIGITAL ARCHIVE SYSTEM (DAS)
LEASE/IPURCHASE PROGRAM

o Use the Otari Digital Archive System (DAS) to digitize all
of your Analog tapes
¢ Single month or multi-month Rentals available
e Alternative to purchasing an entire system
¢ Rental Fees can be applied to a system purchase
o Quick Digitizing process (2x or 4x original speed)
e Effective throughput up to 16x
e Removable Hard Drive easily integrates digitized files
into any DAW for editing and archival purposes
e Handles a variety of audio source material
e Mono or Stereo, 2 Track or 4 Track
e All standard tape speeds supported
e 42" Open Reel Tape or Cassette
¢ Very simple to operate
¢ Rental Fee includes an Otari technician to provide
operational training
e System is easily transportable in custom shock mount
cases. Standard UPS or Fed Ex (no trucking!)
e Call for a consultation and prices today!
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Canoga Park CA 91304 details on the Nashville TN 37212
(800) 877-0577 DAS SYST E M (615) 255-6080

tmurray@otari.com jspencer@otari.com
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Digital Archive System for
Analog to Digital High Speed Conversion

The Digital Archive System

offers a superb solution to anyone
needing to digitize huge amounts
of analog tape based data such
as Broadcast Stations, Libranes,
Associations for the Blind, etc.

The system performs analog-to-
digital conversion (digitizing) at 4
times or 2 times basic sampling
frequency to convert analog audio
signals played at 4x or 2x normal
play speed, and records the
converted digital audio signals on
removable hard disks in the WAVE
file format, the most popular PC
audio file format.

Noise reduction and level
nomnalization can be applied to
digitized audio data.

The system consists of three
sections, analog tape playback,
digitizing and processing.

Analog Tape Playback:

High speed analog tape player,
open reel (MTR-15 DAS-2/4)

or cassette tape (DAS-2C/A4C) at
4x or 2x original tape speed.

Digitizing:

A high speed A/D conversion unit
(DAS-ADC), converts the

incoming analog signal to digital at
a 2x or 4x sample rate and

stores the converted digital audio
data on a hard disk.

Audio Post Processing:

Noise reduction & level
Normalization comrects level and
removes analog tape noise such
as hiss to improve program sound

quality.

Automatic conversion is available
to switch input sources and storage
devices for continuous operation.

Otari reserves the right to change the specifications without notice or obligation

Oftari, Inc. Japan Tel: 81/424-81-86268 Email: salesinfo@olari.co.jp
Otari Corporation, USA Tel: 800/877-0577 1/818-598-1200 Email: sales@otarn.com
Otari Europe GmbH Tel: 49/2159-50861 Email: euro@otari.de
Otari Singapore Pte., Lid. Tel: 85/284-7211 Email: otarisp@singnet.com.sg

DAS ADC-Unit

System Highlights:

= Two sets (A & B) of 4-channel analog

audio signal inputs with 40Hz to
40kHz bandwidth and with 4-channel
simultaneous digitizing.

= Digitizing speed (copy ratjo) and

sampling frequency can be selected
(4x or 2x and 48, 44 1 and 22.05 kHz).
The actual sampling frequency is copy
speed x sampling frequency. Maximum
sampling frequency is 96 kHz.

m Track format selection available for 2-

track mono, 2-track stereo, 4-track
mono and 4-track stereo. Signals
played in reverse are automatically
flipped in time during digitizing.
= Two removable hard disk drives are
provided for storage of converted data.
Remaining capacity of the hard disk is
shown by a LED bargraph.
m Copy operation is very simple with
START and CANCEL switches on the
ADC unit. The system detects a
predetemmined input signal level
threshold, and automatically starts
writing digitized audio data to the hard
disk. When the input signal level is

lower than the threshold for a certain
period of time, data writing automatically

stops.

The digitized data file is a standard

WAVE file which is compatible with the
DAISY system. Automatic phrase indexing
is possible. no— ”

MTR-15 Archive Tape Player




Program Proposal Form - 36th Annual Conference, Santa Barbara, California, May 8-11, 2002.

ARSC invites submissions of program proposals for its annual meeting in Santa Barbara, California, May 8-11,
2002. Please use this form to propose sessions that you think would be of interest to our community of collectors,
historians, musicians, preservationists, and archivists.

This is the first ARSC annual conference to take place on the west coast for many years. Presentations focusing
on recording in California and the west are encouraged and will be given special consideration.

Please fill out and send this form to:
Sam Brylawski ARSC 2nd Vice President 523 10th Street, S.E. Washington, D.C. 20003-2807 sbry@loc.gov

Proposed by

Institution (if applicable)

Address

City State/Province/Country

Zip/Postal Code E-mail

Phone Fax

Session type (check one): _____ Single Presenter _____ Workshop ____ Seminar/Roundtable
Time requested Is this negotiable?*

Are you willing to be scheduled in a parallel-run session?” __

*Your flexibility will allow us to include more presentations and may increase the chance‘of your presentation being
included in the conference. Planners of the conference will be giving careful consideration to the inclusion of paral-
lel sessions at this conference.

Session title

Description of proposal (up to 250 words)

Audiovisual requirements










