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Here is a listing of events to
help ARSC members plan for
participation.

conference in Santa Barbara, California was especially stimulating. The setting, in a
hotel across the street from the Pacific Ocean, was spectacular, even for those of us (all of
us?) who didn’t pay the extra $40 a night required for an ocean view. As it happens with
a meeting on the west coast, many regular attendees from the east and mid-west could
not participate and many people attended an ARSC conference for the first time.

Personally speaking, I was impressed with the high quality of all of the conference
presentations and am grateful to all of the speakers for their contributions. In that space
does not permit me to describe every talk, I will tell you about the presentations of those
people who, to my knowledge, have never delivered an ARSC talk before.

The conference opened with a fascinating description by Patrick Feaster of Thomas
Edison’s “exhibition” recordings of 1888 and 1889, some of the first musical recordings
played for the public. Several presentations were about recorded music of the west. The
second day of the conference began with Tom and Virginia Hawthorn’s musical portrait
of the Golden State, “California Dreamin’: The Romance of California in Sheet music and
Popular Recordings of the Early 20th Century.” Music researcher and discographer (and
2002 ARSC Award-winner) Cary Ginell reviewed pre-World War II hillbilly music on
record in California, highlighting such artists as the Sons of the Pioneers and the
Beverly Hill Billies. Salvador Guerena spoke on the career of Chicano music pioneer Lalo
Guerrero. Oral history and the documentation of the African American music and the
community arts movement in Los Angeles were the subjects of Steven Isoardi’s presenta-
tion. Two presentations were devoted to the 300 wax cylinders of Mexican-American
Music recorded in 1904 and 1905 by Charles F. Lummis. The cooperative efforts of Mark
Ulano, Dan Reed, and Michael Khanchalian to restore the cylinders were described by
the three collectors. Among the fruits of their labors are the transcriptions being made of
the music on the cylinders by fellow-presenter John Koegel.

Opera LP collector Edward Durbeck III demonstrated his online database at
www.durbeckarchive.com which documents extensively 7,800 complete opera recordings
on LP disc. Veteran record
industry executive Stan
Cornyn discussed his recent
autobiography, Exploding:
The Highs, Hits, Hype,
Heroes, and Hustlers of the
Warner Music Group, remi-
niscing about his 30+ year
career and offering candid
assessments of the music
business today. Bruce
Nemerov gave a moving
account of gathering evi-
dence to locate the where-
abouts of early 1950s gospel
musician Sister O.M.
Terrell. His search paid off
with a meeting iw her nurs-
ing home where he was able

Continued on page 5

Opening reception at the 2002 ARSC Conference in Santa
Barbara, California.

2002:

Aug. 4-9
IAML ANNUAL MEETING
Berkeley, California

Aug. 18-24
IFLA GENERAL
CONFERENCE
Glasgow, Scotland

Sept. 15-19

IASA ANNUAL
CONFERENCE
Aarhus, Denmark

Oct. 5-8

AES ANNUAL
CONVENTION
Los Angeles, CA

Oct. 23-27
OHA ANNUAL
CONFERENCE
San Diego, CA

Nov. 19-23
AMIJA ANNUAL
CONFERENCE
Boston, MA

2003:

Jan. 24-29
ALA MIDWINTER MEETING
Philadelphia, PA

May 28-31

ARSC ANNUAL
CONFERENCE
Philadelphia, PA

June 19-25
ALA ANNUAL
CONFERENCE
Toronto, Canada

Note:

AES = Audio Engineering Society

ALA = American Library
Association

AMIA = Association of Moving
Image Archivists

IAML = International Association
of Music Libraries, Archives, -
and Documentation Centers

IFLA = International Federal of
Library Associations

IASA = International Association
of Sound and Audio-Visual
Archives

MulLA = Music Library Association

OHA = Oral History Association




Message from the President

at a great meeting we had in Santa Barbara!

Those of you who were unable to make it will be

able to catch a glimpse of what you missed in
this issue of the Newsletter. Indeed, our new editor, Steve
Weiss, has plans to make the Newsletter your indispens-
able source of information about future meetings, both in
preparation for them and as a way to let the membership
know what went on. A newsletter cannot give you the feel
of sand between your toes, but we hope that you'll find
these changes useful.

One of the great successes of this meeting was the
pre-conference workshop put together by the co-chairs of
the Education Committee, Nancy Seeger and Sara Velez.
We had 40 people attend the day-long event, the second
such workshop we have had at ARSC (the first coming at
Chapel Hill). All of us are aware that sound recordings
preservation, especially in the digital domain, is a moving
target. To that end, the Education and Technical
Committees are going to be combining forces to look at
parts of the workshop that might be strengthened or
updated. The workshop is one of the most visible means of
outreach ARSC does as a professional organization.

Another thing that ARSC has done as a professional
organization is to join an amici curiae brief in the “Eldred
v. Ashcroft” copyright case that will be heard by the
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Supreme Court in the next term. For those of you who
may be unaware of this case, it is an effort to overturn the
Copyright Term Extension Act (popularly known as the
Sonny Bono Act). The “friend of the court” brief we joined
(there are others) was sponsored by library and related
groups, among them the American Library Association,
the Association for Research Libraries, the Music Library
Association, the American Historical Association, the
International Association of Jazz Record Collectors, the
Society for American Music, and many others. A fuller
description, including the text of the brief itself, can be
found at http.//www.arl.org/info/frn/copy/extension. html.

The potential for signing on to this case was brought
to my attention by former ARSC President, Tim Brooks. I
had been aware of the brief when MLA signed on some
time ago, but initially thought the time to join had passed.
An application for an extension was filed and subsequent-
ly granted, which allowed ARSC’s participation.
Nevertheless time was short to pull everything together,
and we had to rely on electronic means to try to reach
ARSC members for their input. The Association owes Tim
another debt of gratitude for an incredible job gathering
together a number of trenchant examples where the
extension of copyright not only limited (or eliminated)
researchers’ attempts to have access to sound recordings,
but further, record labels’ seeming indifference about
keeping this material available to the public. It is this
lack of public availability that particularly wounds the
copyright argument of preservation by dissemination.

I would be happy to share with any ARSC member
the letter of support that was written, and which includes
the examples compiled by Tim. In fact, I would be happy
to converse with any member of ARSC about anything
concerning our organization. The Board will be meeting
again this fall, and I encourage your communication to
me or any other member of the Board about the things
that matter to you. By the time you receive this
Newsletter you should already have in hand the new
ARSC Directory (and we all owe a huge thanks to our
Executive Director, Peter Shambarger, for shepherding
this project through to completion when it looked like it
might never come to pass). All of my contact information
can be found in there, plus a wealth of information about

your fellow ARSC compatriots.

Jim Farrington, ARSC President
Future Submission Deadlines
Issue Classified Adv. Editorial Materials
No. 100, Fall 2002 October 7, 2002 October 11, 2002

No. 101, Winter 2003 January 6, 2002 January 10, 2002
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LOOK FOR “100 OVER 100” coming up in the 100th auction from Hawthorn’s Antique Audio.

Meet the men and women who made

the hit records of yesteryear!

" Winner of the 2001 Association for Recorded Sound Coﬂechons
Award of Excellence in Historical Recorded Sound Research! -

-Popular Amerrcan
'Recordmg Proneers

1895-1925
t Tim Gracyk, MA, and
Frank Hoffmann, PhD:

-“Popular music historians and record collectors .-
alike can now celebrate with this invaluable - -
biographical dictionary of singers from the early
days of recording. Along with A te Z biograph
entries, Grace and Hoffmann have included an
historical prefacing essay, delineating the lustory

. of those early days of show biz recordmg and

' ; - bringing the whole work into focus.” . =
—Wllham L. Schurk MLS, Profesor/Sound Recordings Archivist, Bowling Green State Unwerslty Ohlo -

“A VALUABLE ASSET, both to me as a dealer, and to my customers who unsh to o
acquire a knowledgeable background of the artists in their collections. I HIGHLY -
RECOMMEND THIS BOOK both to the experienced collector and also to the novice:

who just discovered the masical delights hidden in the grooves of the old 78s.”

~Tom Hawthom, Columnist, “For the Record,” In the Gmove magazine; Owner and 78 rpm records Dealer. ,
Hawthorn's Antique Audio, Roseville, Californla ’

Popular American Recording Pioneers: 1895-1925 covers the lives and careers of
over one hundred musical artists who were especially important to the recording

industry in its early years. Here are:the men and women who brought into American
homes the hits of the day—Tin Pan Alley numbers, Broadway show tunes, ragtime,.
parlor ballads, early jazz, and-dance music of all kinds.

Popular American Recording Pioneers: 1895-1925 compiles rare information that
was scattered in hundreds of record catalogs, hobbyist magazines, newspaper §
clippings, phonograph trade journals, and other sources. Look no further!
This volume is the ultimate resource on the subject!

$69.95 hard. ISBN: 1-56024-993-5,

$39.95 soft. ISBN: 0-7890-1220-0.
2000. 444 pp. with Index.

The Haworth Press, Inc.

POSTAGE AND HANDUNG: US: $4.00 for fist book and $1.50 for each additional.
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Notes from the
Editor

Editorship of the ARSC
Newsletter has been trans-
ferred from Ted Sheldon to
Steve Weiss. Steve is the
Head of the Southern
Folklife Collection at
University of North
Carolina at Chapel Hill.
Steve usually reads the
newspaper, listens to NPR
and “lurks” on news-
groups, but he may miss
hearing or reading your
story! If you have any
news you'd like to share,
please send it to Steve via
email at:

smweiss@email unc.edu.

2002-2003 ARSC
Membership
Directory

The 2002-2003 directory
has been mailed to all
members. If you have not
received your copy, please
contact the Executive
Director at P.O. Box 543,
Annapolis, MD 21404-
0543 or by e-mail: sham-
barger@sprynet.com.

ARSC Journal
Update

It has come to the atten-
tion of our Executive
Director that a copy of the
recent ARSC Journal (Vol.
33, No. 1) had its pages
out of order with some
missing. Several extra
copies were inspected but
no errors were found.
Hopefully, that may be the
only one that has this
problem (Possibly a collec-
tor’s item?). If you happen
to have one of these rare
copies, please contact
Peter Shambarger for a
replacement.
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Professional Audio Restoration and
Custom CD Production

* Flawless audio reproduction from vinyl & tape sources
* Custom DVDs from VHS & camcorder tapes
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